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Frontispiece



THEN LUCK CAME IN

An Aviation Sergeant Who Yearned To Fly

By Andrew A. Caffrey


The sergeant was a much
abused man. Wartime flying
had not used him any too well;
nor had after the war aviation
done any better. Now he was nearing the
end of his Army career.


The sergeant had wanted to fly. He
wanted to go solo and do his own birding.
It had always been his one ambition.
And it was through no fault of his own
that the big desire had never been fully
realized. Fact is, along those lines the
much abused sergeant was without fault.
He had always done his share.


The sergeant was too willing in 1917.
Later—too late—he realized this. Had
he held off, as the other millions did, and
waited for the war to get at good speed,
he would have made his way into a ground
school and started right. But the sergeant
did not know that there were to be
such schools. None knew this. So the
sergeant enlisted. Willingly the aviation
branch of the Signal Corps took him.
Oh, yes, of course, they said he would
fly.


But the sergeant turned out to be a
handy mechanic. Good mechanics were
few—and are still—so the sergeant,
though he didn’t guess it, was never
going to get to fly.


On the other side of the pond his bad
luck continued. That was when they
made him a sergeant, made him a
sergeant, chief airplane rigger, while they
made flying cadets of the goldbricks in his
squadron. That hurt—hurt like—well,
it hurt.


“But look here, Sergeant,” his commanding
officer said in rebuttal, “now
let’s be reasonable; it takes years to make
a good mechanic. And only hours to
lache a full fledged pilot; and the stuff of
which airmen are made need not know
anything—or much. See the point?
You’re important on this field; these other
birds going out as cadets are, as a rule,
culls we’re glad to be rid of. Now get
back to your hangar and feel satisfied that
you are doing your bit, and a hell of a big
bit, Sergeant!”


That line of official chatter did not help
the sergeant at all.


“I’ve heard it before,” he told his
rigging crews. “Doing my bit! Bit be
damned! The effect of my first patriotic
drunk has worn off. What I want to do
is fly and I’m going to!”


The sergeant did learn to fly; but he
“stole” the flying time, begged all the dual
control instruction he could mooch and
waxed mighty handy on rudder bar and
stick. And he learned quickly. You see,
like many other mechanics, he really
knew how to fly before he ever had a ship
in his hands. Once in the air he merely
had to gain the feel of the thing. And he
got it too. He made a takeoff on the third
hop, landed on his fifth.


His job was on a pursuit field—all
single seater planes. The ship on which
he had learned—a Nieuport 23—was a
two place visitor. He was all set to fly
alone. Then, that same day, they took
the 23 away. The sergeant saw red, and
spoke in the same color.


“Cheated again!” he said. “I’m going
into town, get all drunked up and take an
M.P. apart! Wait and see!”





You can not get the sergeant’s
point of view unless you have loved
air and wanted to fly. But if you
had loved air and wanted to fly, you
would have gone to town with him and
helped take a flock of M.P’s apart.


Unofficially grabbing flying time
wherever and whenever he could get any,
the sergeant lived in hopeless hope, if
such a thing exists. But our war lasted
only a day; and once gone it was gone
forever. The sergeant’s field did not go
directly out of business, with the coming
of the Armistice, but his interest in things
did. For him it was the end of everything—and
nothing.


Then, with the idea of training more
pilots for future wars, headquarters sent
the sergeant’s squadron on to an Avro,
two place, training field. The sergeant’s
interest came back. He stole lots of time,
loved Avros and added acrobatics to his
straight flying. The war after the war
was treating him better.


New made flying cadets came to that
field. Lord! Where did they get such
dubs? The sergeant wondered. From
every orderly room at the center was the
answer. It was a dog robbers’ holiday.


“I’ll get the C.O.’s permission to turn
you loose, Sergeant,” an instructor said.
“You can fly rings round any bird in this
group. I’ll get papers through for you
too; no reason why you shouldn’t get
a brevet. I understand that they’ve
handed commissions to a few 31st men.”


The sergeant said that they had.


For a night, life couldn’t be improved
upon.


Next morning, February 12, headquarters
“washed out” all flying and
called in the Avros. They say that the
sergeant took a lieutenant of M.P’s apart
at high noon of the same day in the public
square at Issoudun. After that, for him,
the world fused.


The sergeant’s outfit came back to the
States. Air Service wanted to hold some
of its best mechanics. At Mitchel Field
they promised the sergeant and some of
his gang that, were they to reenlist for
another stretch, flying would be their
dish for sure.


The sergeant took his discharge. Then
he was tempted—and fell. He put up his
hand for another hitch. And headquarters
shipped him to Carlstrom Field,
Florida.





New classes of cadets came to
that field. Even one of the cooks
from the sergeant’s overseas
squadron was among them. They were
the worst cadets the sergeant ever saw.
But he worked planes for them; and in
turn, headquarters never did put the
sergeant on flying status. But the much
abused one continued to mooch some unofficial
airwork. So the months of his one
year enlistment dragged by and he came
toward the happy end, the end which
was going to be so welcome because he
did not give a good, bad or indifferent
damn. And he told his C.O. as much when
that worthy asked him whether he intended
to sign up for a third cruise.


“You’re not talking to me, Lieutenant,”
the sergeant said. “For three years I’ve
lived on hope. When I took on this reenlistment,
they promised me, on a stack
of Bibles, that I’d fly. And have I?”


Any number of ex-overseas men could
answer this.


“But this time you will,” the lieutenant
said. “This school has the ships and men
now, and I’ll promise you—”


“Tie that outside, Lieutenant,” the
sergeant answered, “I’ve heard it all
before.


“By this time next Monday afternoon,
America will have one more civilian on her
hands. And she’s going to collect a mean
problem, too. I’m sore, Lieutenant. I’ve
been cheated too often to smile and turn
the other cheek. This deal I’ve had
handed me by Air Service smells like a
eucalyptus kitty— See that guy climbing
into that rear cockpit—” the sergeant
pointed to a plane at the deadline—“well,
that same jaybird used to be a bum cook
in my outfit overseas. Shane’s his name.
All that feller ever did for American
honor was lap up French booze and make
trouble. He was our ace of aces at it, too.
Shane and me, Lieutenant, have been
two different kinds of soldiers, but today
he’s getting in official flying time and I’m
still begging rides like a raw John Recruit.
Where’s your damn’ justice in
that? I’ll answer—out for lunch with
two rags around her eyes! Me, reenlist?
In a pig’s eye! Wonder what’s wrong
with that plane.”


The plane into which they had watched
Cadet Shane climb had started for a takeoff,
bounced into the air, fluttered a few
rods and dropped again for a hasty landing.
It taxied back to where they were
standing. It was one of the sergeant’s
ships. At the deadline the instructor,
Lieutenant Black, swung from his front
cockpit, removed his goggles and said:


“Wish you’d look this ship over,
Sergeant. The controls jam in the air.
Bob Watts was flying it this morning and
he had the same trouble.”


“I’ll work her over,” the sergeant
promised. He looked at his watch.
“Four o’clock now,” he said. “You won’t
want to fly any more today, Lieutenant.
She’ll be jake in the morning.”


“That’s O.K. with me, Sergeant,”
Lieutenant Black agreed, and walked
away with the sergeant’s C.O.


Cadet Shane was sore. He had been
robbed of his afternoon period and did
not care who knew that he was burned
up.


“Damn’ funny you guys can’t keep
ships in condition,” he said. “I haven’t
had two hours’ airwork outa this hangar
in two weeks.”


“Too damn’ bad about you, Shane,”
was all the sympathy the sergeant extended.
“If you’re as rotten a flyer as you
were a cook, the field will be the winner if
you never fly.”





For the next hour the sergeant,
with a helper, worked the ship that
went wrong in the air. At the end of
said time he had located nothing wrong
with the controls. Bob Watts came along
during operations and told his story.
Then, just to be on the safe side, the
sergeant sent for the field inspector,
Blackie Milander. He came along and
demanded—


“Wot’s eatin’ you, kid?”


“This crate, Blackie, was turned in because
her controls froze in the air,” the
sergeant said. “I’ve looked her over, and
my fair haired helper here has looked her
over, and Lieutenant Watts was on hand
and had his say and look, and we find
nothing wrong. The control cables, all of
’em, are O.K. Not a fray on any of them.
The ball socket joint is jake; and the pulleys
are free. Now, you give her the expert
eye, Blackie, and say what’s to be done.
Gladly we pass the buck to you and, if
failing, you muff the torch thus thrown,
well you’ll get burnt.”


Blackie, working till long after retreat,
scratched his head finally and announced:


“Damned if she ain’t got me stopped!
On the ground here, everything’s free.
D’you know what I think, Sergeant?”


“If a thought there be, Blackie, shoot
before it burns you out. What do you
guess?”


“I think that Watts and Black are full
of hop! There’s nothing wrong with this
pile of wreckage, and I’ll give her a clear
bill. Let me O.K. that flying sheet.”


When the hangars opened in the morning
the sergeant’s C.O. was at hand.


“What did you learn about that plane
of Black’s?” he wanted to know. “Anything
haywire?”


“Not a thing, Lieutenant,” the sergeant
admitted. “What say if you and I give it
a hop right now? See if we can locate any
‘bugs’ in the air.”


“We’ll do that little thing,” the C.O.
agreed. “Got a helmet and goggles I can
use?”


While the C.O. waited, and the men
started the plane’s motor, the squadron
clerk came to the hangar for the C.O.
They talked for a few minutes, then the
C.O. told the sergeant:


“I’ll have to call this flight off for now.
There’re some papers for me to sign. I’ll
see you later.”


Fifteen minutes before the first cadet
class reported for the nine o’clock period,
Lieutenant Black came to the line. The
sergeant told the lieutenant all that he
had not learned.


“But I don’t want to pass the buck
too crudely,” the sergeant concluded.
“What’s the matter with us two going
up in the thing and learning what’s to be
learned?”


What the sergeant wanted was more
airwork. He would have taken his flying
on the tail end of a rocket were no other
means offered. The fact that a ship’s
action was in question meant nothing to
him. More than likely the sergeant was
glad that nobody had been able to locate
the kink; test flying is always to the
liking of a real lover of air. The betting’s
even that the sergeant had planned this
moment during the previous night. As
he talked, he talked Black toward the
waiting plane. The instructor was adjusting
helmet and goggles, and his silence
gave consent.


“It’s funny,” he finally said, as they
waited for the motor man to warm the
engine, “but those controls did jam. I
don’t want any of my cadets to get
in dutch through mechanical faults.
They’re bad enough without that. The
Lord only knows when I’ll be able to turn
any of them loose. Such an iron fisted
bunch of shovel apprentices I’ve never
met. They wouldn’t’ve made good K.P’s.
for the wartime kadets.


“And these damn’ Jennies have got to
be right, Sergeant. As right as they can
be, and if they were twice as right as that,
they’d still be all wrong. Climb in and
we’ll take a turn of the field.”





While they were adjusting
the safety belts, Cadet Shane
came running along the line of
hangars. He scrambled aboard Black’s
lower wing and talked into the instructor’s
left ear. Black throttled his motor low,
pushed back his goggles, thought for half
a minute, studied his instrument board
dials, shook and kicked his controls, then
turned to the man in the rear seat and
said:


“Sergeant, I’m going to give the cadet
his hop. These controls seem to be O.K.
Chances are, there was nothing wrong
with them.


“Jump out, Sergeant, and I’ll let you
know how they act. Watch my first turn
of the field and see how I’m getting along.
Climb in, Shane! Let’s get going!”


The sergeant went back to the hangar.
He wasn’t talking to anybody, for the
time being, but he hurled an open can of
red paint the length of the big building
and said to a few idle privates—


“Clean that up!”


Then, where a group of flying cadets
were busily rolling two small cubes on a
work bench, the sergeant came down in
hot wrath, threw the harmless squares
through the skylight and yelled—


“Get to hell out of this hangar and stay
out!”


After that the sergeant went out, retrieved
the dice and reestablished the
game. He told the cadets that he was sore
about something but could not recall just
what. After sending the privates off to
goldbrick in the post exchange, the sergeant
mopped up the paint.


Master Sergeant Sciples,
in charge of the hangar, came
along to start the day. Sciples
was spending this enlistment on the construction
of certain souvenirs. And at no
time did he allow hangar work to cut in
on his program. He was an easy boss.
Sciples looked at his sergeant rigger and
came out in language that lay people
erroneously suppose is solely characteristic
of the Marine Corps. Here and
there, without half trying, Master Sergeant
Sciples could extemporize in a
manner that would make the Marine
Corps’ glossary look like a first reader for
morons. Sciples’ language, to say the
least, was able.


“Sergeant,” he said, “one look at you,
you tells me that you haven’t had your
morning flight. When will you forget
this flying stuff and put your mind on
next week’s debut into the outer world?
Why, you— Snap into it and get wise!”


“But, Sciples,” the sergeant said. “It’s
the same old story. The same thing that
I’ve been up against for three years. And
it makes me mad, Sciples. Hell, if I live
to be a hundred, I’ll never lose this desire
to fly. It’s different with you, you old
decrepit”—the sergeant was never entirely
tongue tied himself—“You don’t care
about flying. The bug’s never grazed
upon you. You don’t know the hell and
pain and longing that an egg like me
faces, Sciples. Why, Sciples, this thing of
giving a right arm for something is nothing.
I’d do another stretch in this damn’
Army if I really thought that I’d aviate.
And that is what I call bravery.”


“Crazy as a loon!” Sciples exclaimed.
“Why you—you don’t know enough
to—”


“And this was the most cruel thrust of
all, Sciples,” the sergeant went on, “this
thing that came off half an hour ago,
why—” The hangar’s telephone rang, and
Sciples, with the sergeant still talking,
strolled toward the instrument—“why,
there I was all set to take off with Black.
Had myself nicely planted in the rear seat,
and who comes out and robs me but my
ex-cook, that rotten cook, Shane, and—”
There were tears in the thick voice.


For a minute Sciples talked over the
line. In the end he said, “Well that’s
hell,” and hung up.


“What’s hell?” the sergeant forgot his
own troubles long enough to ask.


“Cadet Shane,” Master Sergeant
Sciples said, “Shane, the man who unseated
you, Shane and Black spun into the
ground ten miles from here. They both
burned to death.”


THE END


Transcriber’s Note: This story appeared in the November 15, 1928 issue of Adventure magazine.





*** END OF THE PROJECT GUTENBERG EBOOK THEN LUCK CAME IN ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/5552791689462101605_cover.jpg
A Complete Novel of
Flying ani Circus Life
by
THOMSON BURTIS

November 15™

Published
Twice a Mouth





