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In the Dark

 

By RONAL KAYSER

 

It was a tale of sheer horror that old Asa Gregg poured
into the dictaphone




T

he watchman's flashlight printed a white circle on the frosted-glass,
black-lettered door:


GREGG CHEMICAL CO., MFRS.

ASA GREGG, PRES.

PRIVATE


The watchman's hand closed on the knob, rattled the door in its frame.
Queer, but tonight the sound had seemed to come from in there.... But
that couldn't be. He knew that Mr. Gregg and Miss Carruthers carried
the only keys to the office, so any intruder would have been forced to
smash the lock.

Maybe the sound came from the storage room. The watchman clumped along
the rubber-matted corridor, flung his weight against that door. It
opened hard, being of ponderous metal fitted into a cork casing. The
room was an air-tight, fire-proof vault, really. His shoes gritted on
the concrete floor as he prowled among the big porcelain vats. The
flashlight bored through bluish haze to the concrete walls. Acid fumes
escaping under the vat lids made the haze and seared the man's throat.

He hurried out, coughing and wiping his eyes. It was damn funny. Every
night lately he heard the same peculiar noise somewhere in this wing
of the building.... Like a body groaning and turning in restless
sleep, it was. It scared him. He didn't mention the mystery to anyone,
though. He was an old man, and he didn't want Mr. Gregg to think he
was getting too old for the job.

"Asa 'd think I was crazy, if I told him about it," he mumbled.



I

nside the office, Asa Gregg heard the muttered words plainly. He sat
very still in the big, leather-cushioned chair, hardly breathing until
the scrape of the watchman's feet had thinned away down the hall.
There was no light in the room to betray him; only the cherry-colored
tip of his cigar, which couldn't be visible through the frosted glass
door. Anyway, it'd be an hour before the watchman's round brought him
past the office again. Asa Gregg had that hour, if he could screw up
his nerve to use it....

He took the frayed end of the cigar from his mouth. His hand, which
had wasted to mere skin and bone these past few months, groped through
the darkness, slid over the polished coolness of the dictaphone hood,
and snapped the switch. Machinery faintly whirred. His fingers found
the tube, lifted it.

"Miss Carruthers!" he snapped. Then he hesitated. Surely, he could
trust Mary Carruthers! He'd never wondered about her before. She'd
been his secretary for a dozen years—lately, since he couldn't look
after affairs himself as he used to, she had practically run the
business. She was forty, sensible, unbeautiful, and tight-lipped.
Hell, he had to trust her!

His voice plunged into the darkness.

"What I have to say now is intended for Mrs. Gregg's ears only. She
will take the first boat home, of course. Meet that boat and bring her
to the office. Since my wife knows nothing about a dictaphone, it will
be necessary for you to set this record running. As soon as you have
done so, leave her alone in the room. Make sure she's not interrupted
for a half-hour. That's all."

He waited a decent interval. The invisible needle peeled its thread
into the revolving wax cylinder.

"Jeannette," muttered Asa Gregg, and hesitated again. This wasn't
going to be easy to say. He decided to begin matter-of-factly. "As you
probably know, my will and the insurance policies are in the vault at
the First National. I believe you will find all of my papers in
excellent order. If any questions arise, consult Miss Carruthers. What
I have to say to you now is purely personal—I feel, my dear, that I
owe you an explanation—that is——"

God, it came harder than he had expected.

"Jeannette," he started in afresh, "you remember three years ago when
I was in the hospital. You were in Palm Beach at the time, and I wired
that there'd been an accident here at the plant. That wasn't strictly
so. The fact is, I'd gotten mixed up with a girl——"

He paused, shivering. In the darkness a picture of Dot swam before
him. The oval face, framed by gleaming swirls of lemon-tinted hair,
had pouting scarlet lips, and eyes whose allure was intensified by
violet make-up. The full-length picture of her included a streamlined,
full-blossomed and yet delectably lithe body. A costly, enticing,
Broadway-chorus orchid! As a matter of fact, that was where he'd found
her.

"I won't make any excuses for myself," Asa Gregg said harshly. "I
might point out that you were always in Florida or Bermuda or France,
and that I was a lonely man. But it wasn't just loneliness, and I
didn't seek companionship. I thought I was making a last bow to
Romance. I was successful, sixty, and silly, and I did all the damn
fool things—I even wrote letters to her. Popsy-wopsy letters." The
dictaphone couldn't record the grimace that jerked his lips. "She
saved them, of course, and by and by she put a price on them—ten
thousand dollars. Dot claimed that one of those filthy tabloids had
offered her that much for them—and what was a poor working-girl to
do? She lied. I knew that.

"I told her to bring the letters to the office after business hours,
and I'd take care of her. I took care of her, all right. I shot her,
Jeannette!"

He mopped his face with a handkerchief that was already damp.

"Not on account of the money, you understand. It was the things she
said, after she had tucked the bills into her purse ... vile things,
about the way she had earned it ten times over by enduring my beastly
kisses. I'd really loved that girl, and I'd thought she'd cared for me
a little. It was her hate that maddened me, and I got the gun out of
my desk drawer——"



A

sa Gregg reached through the darkness for the switch. He fumbled for
the bottle which stood on the desk. His hand trembled, spilling some
of the liquor onto his lap. He drank from the bottle....

This part of the story he'd skip. It was too horrible, even to think
about it. He didn't want to remember how the blood pooled inside Dot's
fur coat, and how he'd managed to carry the body out of the office
without leaking any of her blood onto the floor. He tried to forget
the musky sweetness of the perfume on the dead girl, mingled with that
other evil blood-smell. Especially he didn't want to remember the
frightful time he'd had stripping the gold rings from her fingers, and
the one gold tooth in her head....

The horror of it coiled in the blackness about him. His own teeth
rattled against the bottle when he gulped the second drink. He
snapped the switch savagely, but when he spoke his voice cringed into
the tube:

"I carried her into the storage room. I got the lid off one of the
acid tanks. The vat contained an acid powerful enough to destroy
anything—except gold. In fact, the vat itself had to be lined with
gold-leaf. I knew that in twenty-four hours there wouldn't be a
recognizable body left, and in a week there wouldn't be anything at
all. No matter what the police suspected, they couldn't prove a murder
charge without a corpus delicti. I had committed the perfect
crime—except for one thing. I didn't realize that there'd be a
splash when she went into the vat."

Gregg laughed, not pleasantly. His wife might think it'd been a sob,
when she heard this record. "Now you understand why I went to the
hospital," he jerked. "Possibly you'd call that poetic justice. Oh,
God!"

His voice broke. Again he thumbed off the switch, and mopped his face
with the damp linen.

The rest—how could he explain the rest of it?

He spent a long minute arranging his thoughts.

"You haven't any idea," he resumed, "no one has any idea, of how I've
been punished for the thing I did. I don't mean the sheer physical
agony—but the fear that I'd talk coming out of the ether at the
hospital. The fear that she'd been traced to my office—I'd simply
hidden her rings away, expecting to drop them into the river—or that
she might have confided in her lover ... yes, she had one. Or, suppose
a whopping big order came through and that tank was emptied the very
next day. And I couldn't ask any questions—I didn't even know what
was in the papers.

"However, that part of it gradually cleared up. I quizzed Miss
Carruthers, and learned that an unidentified female body had been
fished out of the East River a few days after Dot disappeared. That's
how the police 'solved' the case. I got rid of her rings. I ordered
that vat left alone.

"The other thing began about six months ago."

A spasm contorted his face. His fingers ached their grip into the
dictaphone tube.

"Jeannette, you remember when I began to object to the radio, how I'd
shout at you to turn it off in the middle of a program? You thought I
was ill, and worried about business.... You were wrong. The thing that
got me was hearing her voice——"

He gripped the cold cigar, chewed it. "It's very strange that you
didn't notice it. No matter what station we dialed to, always that
same voice came stealing into the room! But perhaps you did notice?
You said, once or twice, that all those blues singers sounded alike!

"And she was a blues singer.... It was she, all right, somewhere out
in the ether, reminding me....

"The next thing was—well, at first when I noticed it in the office I
thought Miss Carruthers had suddenly taken up with young ideas. You
see, I kept smelling perfume."

And he smelled it now. It was like a miasma in the dark.

"It isn't anything that Carruthers wears," he grated. "It comes
from—yes, the storage room. I realized that about a month ago. Just
after you sailed—one night I stayed late at the office, and I went in
there.... It seemed to be strongest around the vat—her vat—and I
lifted the lid.

"The sweet, sticky musk-smell hit me like a blow in the face.

"And that isn't all!"



T

error stalked in this room. Asa Gregg crouched in his chair, felt the
weight of Fear on him like a submarine pressure. His cigar pitched to
his knees, dropped to the floor.

"You won't believe this, Jeannette." He hammered the words like nails
into the darkness in front of him. "You will say that it's impossible.
I know that. It is impossible. It is a physiological absurdity—it
contradicts the laws of natural science.

"But I saw something on the bottom of that vat!"

He groped for the bottle. His wife would hear a long gurgle, and then
a coughing gasp....

"The vat was nearly full of this transparent, oily acid," he went on.
"What I saw was a lot of sediment on the golden floor. And there
shouldn't have been any sediment! The stuff utterly dissolves animal
tissue, bone, even the common ores—keeps them in suspension.

"It didn't look like sediment, either. It looked like a heap of mold ...
grave-mold!

"I replaced the lid. I spent a week convincing myself that it was all
impossible, that I couldn't have seen anything of the sort. Then I
went to the vat again——"

Silence hung in the darkness while he sucked wind into his lungs. And
the words burst—separate, yammering shrieks:

"I looked, night after night! For hours at a time I've watched the
change.... Did you ever see a body decompose? Of course not! Neither
have I. But you must know in a general way what the process is. Well,
this has been the exact opposite!

"First, I stared at the heap of grave-mold as it shaped itself into
bones, a skeleton.

"I watched the coming of hair, a yellow tangle of it sprouting from
the bare round skull, until—oh, God!—the flesh began making itself
before my eyes! I couldn't bear any more. I stayed away—didn't come
to the office for five days."

The tube slipped from his sweating, slick fingers. Panting, Asa Gregg
fumbled in the dark until he found it.

Exhaustion, not self-control, flattened his voice to a deadly
monotone. "I tried to think of a way out. If I could fish the corpse
out of the tank! But I couldn't smuggle it out of the plant—alone.
You know that, and so do I. Besides, what would be the use? If acid
can't kill her, nothing can.

"That's why I can't have the lid cemented on. It wouldn't do any good,
either! Until three days ago, she hadn't the least color, looked as
white as a ghost in the vat. A naked ghost, because there's been no
resurrection for her clothing....

"I've watched her limbs grow rosy! Her lips are scarlet! Her eyes are
bright—they opened yesterday—and her breasts were rising and
falling—oh, almost imperceptibly—but that was last night.

"And tonight—I swear it—her lips moved! She muttered my name! She
turned—she'd been lying on her side—over onto her back!"

The record would be badly blurred. His hand shook violently, bobbled
the tube against his lips. Gregg braced his elbow against the desk.

"She isn't dead," he choked. "She's only asleep ... not very soundly
asleep.... She's waking up!"

The invisible needle quivered as it traced several noises. There was
his tortured breathing, and the clawing of his fingernails rattling
over the desk. The drawer clicked as it opened.

The loud click was the cocking of the revolver.

"Soon she's going to get out of that vat!" Gregg bleated.
"Jeannette, forgive me—God, forgive me—but I will not—I cannot—I
dare not stay here to see her then!"



T

he sound of the shot brought the watchman stumbling along the
corridor. He crashed against the office door. It banged open in a
shower of falling frosted glass. The watchman's flashlight severed the
darkness, and printed its white circle on the face of Asa Gregg.

He had fallen back into the chair, a blackish gout of blood running
from the hole in his temple. He stared sightlessly into the light with
his eyes that were two gnarls of shrunken brown flesh, like knots in a
pine board.

Asa Gregg was blind ... had been, since that night three years past
when the acid splashed....






*** END OF THE PROJECT GUTENBERG EBOOK IN THE DARK ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/2828947841302376062_cover.jpg
Weird

‘Hales -






